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Love Lies Bleeding
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Clockwise from top left: Mermaid Dish with Potatoes, Wig, Vase, Toy Stick/Plastic Leaf, Bowls, Seeds, Doll Slip 12 13 Clockwise from top left: Goblets, Fur Hat, Encounter, Angel Food, Crow, Pillow
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Portia Munson an interview with Gregg Deering

Gregg Deering: Let’s start with Green. One
thing that struck me is that the word “green”
has taken on environmental connotations and
your piece is made up mainly of trash.

Portia Munson: Yes, my art installations
are a comment on our manufactured percep-
tions of nature. I like to think of our culture as
being defined by the objects we mass-produce,
consume, and throw out. I collect these objects
and assemble them into dense installations,
using trash that usually ends up in yard sales
and landfills — what I like to think of as the
dark side of the mall. I organize this stuff into
patches of varying shades of green, resembling
a suburban lawn. Of course, green is a color that
represents nature and it is interesting to see
what is mass-produced in green plastic and how
color is used as a marketing tool. Almost any-
thing you can imagine that has a relationship
to nature can probably be found in green plastic
— fly swatters, army stuff, yard tools, astroturf,
lawn furniture, weed killer, toy dinosaurs, bug
spray, plastic plants, garden hoses, Hulk hands,
green slime, plastic cucumbers, and so on. I
like to think of each object in Lawn as standing
in for the millions of multiples out there exactly
like it.

GD: Your paintings depict singular objects,
in contrast to your congested installations.

PM: The paintings are about isolating a
specific object allowing its individual meaning
to resonate. The concentrated looking that is
part of my painting process often generates
ideas for future work. Ideas for paintings
come out of the installations and ideas for
installations and other works come out of the
paintings. I've always worked in many ways
simultaneously.

GD: Form is a big part of the flower images.
How did you get the idea of the format for the
flower mandalas?

PM: 1 was walking in my garden after some-
one close had died. I started seeing images in
my head. Images of the flowers I was looking at
came together to make bigger flowers. All of
my work has the formal aspect of centering; the
idea, the image and the color, are all essential
aspects of my work.

GD: Can you talk more about how you work
with the flowers?

PM: As I started working out these flower
images, I noticed the structural relationships,
the detail and the color. I arrange the flowers
into combinations of color and form that
enhance the vibrancy of both. I play with the
flowers, experimenting by slicing into buds,
pulling flowers apart and collage them onto one
another. When the flowers are enlarged natural
structures and details emerge, letting us see the
flowers’ hairy, sticky, or poisonous parts.
Pollen, seeds, insects and flower dirt are also
an important part of the image.

GD: How do you make the choices for what
goes into these images?

PM: A big part of my process is being aware
of what is in bloom on that day, both the flowers
in my garden and the wildflowers blooming in
the surrounding fields and woods. I'm respond-
ing to the colors and shapes of the flowers.

GD: 1t’s like playing with time.

PM: It’s very much about time. That’s
something that I'm really thinking about. I'm
trying to focus on the day and on the moment,
thinking about the fleeting lives of the flowers.

Catskill, New York studio, 2006
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